


The Magma Group
The Magma Group was founded in 2011 by Annie Zamero who has brought together an international 

collective of 14 artists who share the objective of combining expressive and conceptual qualities in 
art, notwithstanding that these qualities may seem to be mutually exclusive. The aims of the Magma 

Group are to form an alternative path for the current of energetically expressive contemporary art and 
to provide a showcase and network for artists whose work combines expression and concept. 

From Dagmar Dost-Nolden’s streaming universal energy and combining of opposites, to Moich 
Abrahams’ combination of the spontaneous and playful with deeper notions of the unconscious, the 

diverse practices of the 14 artists revolve around the show’s theme of ‘Fusion’. Each artist relates their 
work to the theme by considering ideas relating to energies, conflict and politics, processes or styles.



EXPRESSION: Good morning 
Concept. I wondered if you had 
seen Creativity recently?
CONCEPT: I am afraid I have not.  
Why are you looking for them? 
EXPRESSION:  I received a letter 
from Metaphor.
CONCEPT: What does she say 
this time?
EXPRESSION: I am most un-
happy. She compares Creativity to 
a volcano. Look, here is the letter.
CONCEPT: Let me read. Yes, I 
see the bit you mention. But she 
is talking here about magma not 
volcanoes, and the context is art. 
Metaphor always talks in this way. 
She calls it truth. Pay no attention 
to the words. She is just compar-
ing the processes of magma and 
Creativity.  
EXPRESSION: How so?
CONCEPT: By drawing a parallel 
between two ideas. As nature 
exerts power on magma, releas-
ing lava, so the great forces of 

life exert power on artists that 
burst forth as Creativity. How-
ever undesirable, this pressure is 
necessary. 
EXPRESSION: So without this 
pressure you do not have me? 
CONCEPT:  I did not like to tell 
you but Metaphor talks so of you. 
EXPRESSION: And what of you?
CONCEPT: I am one of the 
forces. But she was unclear and 
talked about you as a force and me 
a result. 
EXPRESSION: So I could precede 
you? But how can a volcano be 
reversed? You cannot have lava 
before pressure.
CONCEPT: I must confess, I 
did not understand her fully. I 
suppose she meant you could be a 
force and I an expression. 
EXPRESSION: So you are now 
me? Or am I you? 
CONCEPT:  I confess, I do not 
know. She said many strange 
things and I was left unsure of 

myself.
EXPRESSION: Perhaps we exist 
at the same time? You exert force, 
I express, my expression applies 
force, and you conceptualise. The 
only problem is that in order for 
you to conceptualise, you need me 
to have already expressed. So who 
are we?
CONCEPT: Let us not worry 
about that for now. 
EXPRESSION: But if she com-
pares Creativity to volcanic proc-
esses, and you and I to the interior 
of an artist, does that not mean 
that we are also Metaphor? So you 
are me, yourself and Metaphor, 
Concept.
CONCEPT: My goodness you 
are right! I need to sit down and 
peruse this letter further. 
EXPRESSION: Read the bit 
where she says that you and I can-
not live in art. 
CONCEPT: Yes, I see it. Outra-
geous. I have lived in art for 

thousands of years. 
EXPRESSION: And so have I. 
Not that long ago an art historian 
rapped on my canvas to enquire 
about “feelings” in an image. I was 
only too happy to invite them in. I 
explained what was on the artist’s 
mind and pointed out the location 
of the feelings in the paint. I cor-
rected them on many false ideas 
gained from Art History.
CONCEPT: I had the same. A crit-
ic was peering through my win-
dow so I opened the door. “Sir”, 
says he, “I am curious to know the 
meaning of this glass of water on 
a shelf and was instructed to en-
quire for a Master Concept at this 
address.” I explained that I was the 
embodiment that he was seeking. 
I then proceeded to describe the 
meaning of the objects, touching 
upon the aesthetic, social and 
economic contexts, careful to 
show their physical location in 
the atoms. “Thank you sir”, says 
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he, after a number of hours. “If 
you want to know more”, says I, 
“do not peer through my window 
next time, just knock.  “Sorry 
about that,” says he, “but they 
told me if I stared long enough I 
would discern truth or something 
close to it.” 
EXPRESSION: They are always 
looking for that thing. The most 
celebrated of them apparently 
claim to see through the objects 
and right into our apartments. It 
feels like rape. 
CONCEPT: Well, one thing is cer-
tain, Expression. Without you or I 
embodying these objects, offering 
our time for free to answer all the 
many queries, culture would be at 
a standstill. How an earth would 
art historians or critics be able to 
make sense of all these objects.  
And if they could not do that, 
where would history be?
EXPRESSION: I agree. But I sup-
pose Metaphor would say  that we 
encourage elitism.
CONCEPT: We cannot speak 
to every fool that knocks on our 

door. Some of them are clearly be-
neath our station and would not 
understand. They should not even 
be in the presence of art objects. 
It is important that we reserve 
our knowledge and time for the 
cognoscenti. 
EXPRESSION: You are right. I 
suppose they can always pass it 
on. I guess if we just gave it away 
to anyone we could put the il-
luminati out of business.
CONCEPT: Exactly. That is why 
we are doing an important job. It 
is vital that we provide every ide-
ology, opinion and ignorance with 
a means of objective justification. 
EXPRESSION: So what are we 
going to do about Metaphor? 
I am more concerned that she 
could put us out of employment 
if people start thinking we do not 
live in objects. The idea of sitting 
around all day doing nothing fills 
me with dread. I like the atten-
tion.  
CONCEPT:  Well, for the mo-
ment, I do not think we need 
worry. Everyone assumes that we 

are resident in art objects and I do 
not think that is going to change 
for some time. No one will believe 
her anyway. If they do, it will just 
be one of those fads. 
EXPRESSION: But what if they 
all start listening to her seriously? 
What if things start to change?
CONCEPT: Not to worry. We will 
erect large signs outside our apart-
ments. They could not miss us and 
she would be deemed a charlatan. 
EXPRESSION: But what about 
the fools? They would be able to 
see as well as the illuminati. 
CONCEPT: You are right. We 
cannot do that. 
EXPRESSION: What about a 
coded system? We could develop 
a signalling protocol in order to 
distinguish the illuminati? 
CONCEPT: That could get 
complex. Besides, we would have 
people forever peering into our 
apartments. No, no. It will have to 
be another way. 
EXPRESSION: What though? I 
am out of ideas. 
CONCEPT: We will distract her. 

EXPRESSION: How? 
CONCEPT: If the volcanic proc-
esses are a metaphor for the Crea-
tive process, and we are metaphors 
for the cerebral and psychological 
processes, then, surely, the vol-
canic processes themselves must 
be a metaphor for something to 
begin with. The geographic and 
scientific facts must not be facts 
at all. 
EXPRESSION: So there is no such 
thing as a volcano or magma?
CONCEPT: In and of themselves, 
precisely.   
EXPRESSION: How clever you 
are.
CONCEPT: If whatever this word 
volcano marks is inaccessible then 
Metaphor is probably the same.
EXPRESSION: Because she must 
be a metaphor of herself?
CONCEPT: Exactly. And seeing as 
she now does not exist we should 
not be too worried about her. 
EXPRESSION: [                        ].



ELI ACHESON ‘Division of Lands’ oil on canvas, 60 x 90cm



ROBERT MELDRuM ‘Second Border’ oil on canvas, 168 x 238cm 



KATERINA STAvROu ‘Step up II: the streets’ oil on canvas, 120 x150cm



ANNIE ZAMERO  “One’s Day Off” [Queen Elizabeth II] (After ‘The Swing’ by Fragonard, 1767) oil on canvas, 122 x 153cm



KATIE ELDER  “To Give Birth is a Fearsome Thing” (Part 4) acrylic and charcoal on canvas,  200 x 270cm



DOLORES SANCHEZ CALvO ‘Recumbent 5’ oil on linen, 61 x 100cm



LAuRENCE vERDuCI ‘Entre Chien et Loup No 0’ oil on canvas, 100 x 100cm 



ZACHARY PEIRCE ‘Pripyat, Chernobyl Exclusion Zone (10)’ oil on canvas, 92 x 122cm



GILLIAN DRINKWATER ‘untitled’ Italian alabaster stone, 36 x 53cm



MOICH ABRAHAMS  “Figure in Red” acrylic on canvas 91 x 101 cm

COuRTNEY CORNELIuS ADAMS
‘Raindrops’ 

acrylic on canvas, 91 x 61cm



COuRTNEY CORNELIuS ADAMS
‘Raindrops’ 

acrylic on canvas, 91 x 61cm



DAGMAR DOST-NOLDEN  ‘Maybe Being 10’ acrylic and mixed media on canvas, 80 x 100 cm



SHIROMA RATNE ‘Pearl’ acrylic on canvas, 97 x 97cm



LE GuO  
‘Dismantle Mindscape No 3’  
oil and acrylic on canvas, 
120 x 100cm
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